ELLEN   TERRY
should be treated. The words are spoken, but so spoken that one marvels why they should issue from the lips of one who looks so little in earnest, who takes so little note of Shylock, or Antonio, of the Doge, and of the court, every one of whom it is her business to impress by the manner in which she discharges the function of determining the matter at issue, which has been delegated to her by the Duke. We have spoken first of this scene because it is the touchstone of the actress's powers, and because our love of Shakespeare forbids us to be blinded by the attractions of either actor or actress to any failure in a due conception of the character he has drawn for us with so firm a hand. But the shortcomings of Miss Terry, in our apprehension, begin at an earlier stage. She turns the character ' to favour and to prettiness *; but she does not even aim at the distinction and the dignity which essentially belong to it She is not the great lady of Belmont, the self-possessed queenly creature, whose
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